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The ISA project "Inclusion in Society by the Arts" (ISA) intends to act on 

professional practices, communication by the arts and culture as well as 

the way to deliver training and education to young people and adults.  

In other words, we are determined: 

 to change the perception of society regarding people with disabilities 

 to impact the education and training systems on the perception of 

people with disabilities 

 to encourage the empowerment of people with disabilities 

 to promote the UNCRPD1. 

There are six organisations involved in the project from five countries: 

LADAPT (France), EASPD (Belgium), Cope Foundation (Ireland), Horizon 

2000 (Belgium), NASO (Bulgaria) and Hand in Hand Foundation (Hungary). 

Stakeholders, service providers and schools are all expected to get 

involved in the implementation of the ISA project. 

During 2018 we aimed to measure the common knowledge about disabled 

people. We wanted to know if the major part of the society is even able to 

recognise disabled people in everyday life. All partners sent out two 

questionnaires, you can find them in appendix to this document. One 

questionnaire targeted schools and students, and another targeted 

stakeholders.  

 

 

 

 

 

                                            
1 https://www.un.org/development/desa/disabilities/convention-on-the-rights-of-persons-with-
disabilities/convention-on-the-rights-of-persons-with-disabilities-2.html 

https://www.un.org/development/desa/disabilities/convention-on-the-rights-of-persons-with-disabilities/convention-on-the-rights-of-persons-with-disabilities-2.html
https://www.un.org/development/desa/disabilities/convention-on-the-rights-of-persons-with-disabilities/convention-on-the-rights-of-persons-with-disabilities-2.html


 

4 

 

 

Table of contents 
Introduction of Intellectual Output 4 ........................................................................ 5 

Overview of general knowledge on people with disabilities and their participation in cultural 
life .................................................................................................................... 6 

Answers by the schools ....................................................................................... 6 

Belgium ......................................................................................................... 6 

Belgium ......................................................................................................... 8 

Bulgaria ......................................................................................................... 9 

France ......................................................................................................... 10 

Hungary ....................................................................................................... 11 

Summary of the answers by the respondents: ......................................................... 12 

Answers by stakeholders .................................................................................... 13 

Belgium ........................................................................................................ 13 

Belgium ........................................................................................................ 15 

Bulgaria ........................................................................................................ 16 

Hungary ....................................................................................................... 18 

Summary of the answers by the stakeholders ......................................................... 20 

Raising awareness through Field Aperture ................................................................ 21 

Field Aperture event, Belgium ............................................................................. 21 

Summary ......................................................................................................... 23 

Field Aperture event, Bulgaria ............................................................................. 23 

Summary ......................................................................................................... 25 

Field Aperture event, Hungary ............................................................................ 25 

Summary: ........................................................................................................ 27 

Evaluation of Intellectual Outputs in Discussion Groups ............................................... 27 

Introduction ..................................................................................................... 27 

Evaluation of Intellectual Output 1 ....................................................................... 28 

Evaluation of Intellectual Output 2 ....................................................................... 30 

Evaluation of Intellectual Output 3 ....................................................................... 32 

Evaluation of Intellectual Output 5 ....................................................................... 34 

Summary ......................................................................................................... 35 

Appendix ............................................................................................................ 36 

Questionnaire .................................................................................................... 41 

Partners.............................................................................................................. 43 

 

 

 



 

5 

 

Introduction of Intellectual Output 4 

 
Throughout the ISA project the partnership conducted several activities successfully. 

Apart from the carrying out of these activities, the partner organisations had another 

joint aim: to measure the impact and effectiveness of the initiatives conducted during 

the project’s lifetime. We kept this as a very important element of the project, 

therefore we used diverse methods to receive a thorough understanding of the results 

of the project activities.  

 

In this document, Intellectual Output 4, we are sharing the results and write in detail 

about the evaluation process. We conducted the evaluation of Intellectual Outputs 1, 

2, 3, and 5 with different methods by stakeholders and service providers. The diverse 

methodology had a great success, as we received many meaningful insights that 

painted a broad picture for the evaluations. In the next 3 chapters we will share the 

feedback and results of the evaluations conducted by the partners in the ISA project. 

 

In the first chapter we give an Overview of general knowledge on people with 

disabilities and their participation in cultural life. We used 2 types of questionnaires 

and we had 2 target groups. First, we asked members and participants from 

educational institutions and organisations. Second, we all shared our survey with 

different stakeholders. They were mostly professionals who are working with disabled 

people and aiming at their artistic fulfilment. The chapter includes their views and 

knowledge and served as a very important starting point for our project. The shared 

results show how relevant and important the ISA project’s activities are and that 

there is still a lot to do towards full inclusion in the arts. 

 

The second chapter evaluated the Field Aperture events and also Intellectual Output 

5 in particular. We asked the audience members of 3 Field Aperture events, in 

Bulgaria, Belgium and Hungary to learn about their impressions and thoughts after 

the event. We evaluated the answers of the 90 respondents and wrote about their 

important inputs in the chapter. Surveys were conducted with an online or offline 

method; we were flexible in that as every event and its organisation had slight 

differences. At the end of the survey we left room for some open-ended questions, 

so respondents could share more. We were very humbled to see the positive emotions 

and interesting insights they experienced after a Field Aperture event. 

 

In the third chapter we give an overview about the results of the discussion groups 

partners organised. Partners distributed ISA project Intellectual Outputs between 

stakeholders who were not yet familiar with the topic of disability. We jointly decided 

to use this qualitative method and conduct deeper discussions in order to understand 

participants’ perceptions better. The meaningful answers the 35 respondents shared 

with us can be found in the chapter in details. The respondents represent 6 European 

countries in total. 
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We hope that Intellectual Output 4 will make for not just interesting reading but also 

that it may be useful: a guide for all those who conduct inclusive initiatives related 

to arts in the future. A guide to show how important the evaluation is after each 

event or activities in order to understand audience members, participants or 

perceptions from their own members better. With the use of evaluation, we can 

continue to learn and develop our inclusive work in the long run. 

 

Overview of general knowledge on people 

with disabilities and their participation in 

cultural life 

Answers by the schools 

The questionnaires were sent out to several educational institutions and organisations in 

partner countries. Our aim was to have a diverse target group in the field of education. 

Therefore, our respondents were mainly teachers, school directors and educators. Some 

of them are working in secondary school settings, while others are teaching at 

universities. There is a minority who are working in artistic groups as teachers. Part of 

the respondents were students. Thanks to this colourful group of respondents we can 

have a clear picture what stakeholders in the field of education think about the raised 

questions. 

 

Belgium 

Questionnaires conducted by EASPD 

Altogether 30 answers came back to us, with the following results: 

Regarding the question: “How many people with disabilities you think live in your 

country? 4 people of 30 knew that 1 250 000- 2 000 000 disabled people live in Belgium. 

26 respondents knew the correct answer to “what is the definition of people with 

disabilities” and knew the definition correspondent with the UN Convention containing 

the social dimension of disability. 4 persons did not know what to say about this.  

We wanted to motivate respondents to think about: “Do you think that people with 

hearing impairments can enjoy a theatre play or a movie?” 28 respondents thought that 

with the right assistive technology it is possible for someone with a hearing impairment 

to enjoy movies and theatre plays, 1 person did not know what to say about this, and 

one of them said that people with hearing impairments can only see special films that 

are customised for them.  

 



 

7 

5 respondents could not name any artistic creation (theatre play or movie) about people 

with disabilities or with the involvement of people with disabilities, but 25 of 30 

answerers could name a famous art piece, most of them named movies, (Forrest Gump, 

The Untouchables, King’s Speech, and a Belgian TV series).  

23 of 30 respondents can not name any advertising or communications creation about 

people with disabilities. One of them who answered yes added: “The only (big) 

communications or advertising creation that I can think of with someone with a disability 

was a television advertisement with Stephen Hawking. In local newspapers I have seen 

advertisements for organisations working with the disabled.” 

Precisely the 50% present could name disabled artists, (Lies Lefever, Chris Willemsen, 

Mira Bryssinck, all players and dancers in STAP platform and K). Many respondents named 

Belgian artists, novelists and singers as well.  15 people could not name any disabled 

artists.  

25 answerers had never participated in a joint artistic creation (theatre or movie) with 

people with disabilities, only 3 respondents answered yes, they participated in film 

creation, and in a festival with disabled persons. 2 respondents did not know anything 

about it.  

4 respondents had participated in joint advertising or a communications production with 

people with disabilities, and 25 could not name one advertisement with disabled persons. 

One person did not know what to answer. One who had participated, said: “I have 

photographed people with disabilities for an artistic project. Some of the residents were 

also working on an artistic project” 

24 participants had never heard about the implementation of an inclusive artwork 

(theatre play or movie) and only 6 of them had any further information about inclusive 

art.   

18 persons would like to participate in the organisation / production / diffusion of an 

inclusive action by the arts with people with disabilities, 12 people said that they did 

not. Those who would like to participate wanted to participate in implementation, not 

in the actual creating/artistic action. They would rather organise and help in these 

events, than actually be a part of it. The majority think art is something very special, 

but they have very little to do with it.  

19 respondents would be happy to participate in an advertisement with disabled people, 

again, those who said yes thought about designing the project rather than being a part 

of it. But two persons would be happy to help or participate in any way they can.  

11 respondents would like to receive information about future actions of the ISA project 

and 19 declined, many complained about getting way too many emails anyway. 9 people 

want to have project materials. 14 people would like to attend any events of the ISA 

project so almost the half of those questioned are eager to participate.  
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Belgium 

Questionnaires conducted by Horizon2000 

Altogether 5 answers came back to us, with the following results: Unfortunately, none of 

the respondents knew that 1 250 000- 2 000 000 disabled people live in Belgium.  

However, 5 people knew the correct definition of people with disabilities and selected 

the definition correspondent with the UN Convention that contained the social dimension 

of disability. 5 participants thought that people with hearing impairments can enjoy a 

theatre play or a movie with the right assessment technology.  

5 respondents could name any artistic creation (theatre play or movie) about people 

with disabilities or with the involvement of people with disabilities, most of them 

named movies: At the 8th day, The Untouchables, and a drama play with disabled 

persons. 4 out of 5 people could name an advertising or communications creation about 

people with disabilities, everybody who answered yes named the CAP 48. 

4 out of 5 respondents could name disabled artists: Pascal Duquenne, Ray Charles, Grand 

Corps Malade (French Singer). 2 people had never participated in a joint artistic creation 

(theatre or movie) with people with disabilities, 3 respondents had participated in 

Theatre Workshop at Martinrou cultural centre and workshops at Horizon 2000 centre.  

2 respondents did participate in a joint advertising or communications creation with 

people with disabilities, and 1 could not name at least one advertisement with disabled 

persons. 2 people did not know what to answer. Those who answered yes participated in 

the following: A Drama play with persons with mental disabilities in front of a public, 

and Electoral campaign for a person with disabilities. 

2 participants had never heard about the implementation of an inclusive artwork 

(theatre play or movie), and 3 of them were able to provide any further information 

about inclusive art. Among who said yes two mentioned Creahm Bruxelles, and one of 

them Movies on YouTube or Facebook. 

2 persons would like to participate in the organisation / production / diffusion of an 

inclusive action by the arts with people with disabilities, 3 people said that they do not 

want anything to do with this. Those who would like to participate would like to do so in 

the following way: eventually by musical participation or production of advertising on 

social network, diffusion and dissemination.  

1 participant would be happy to participate in an advertisement with disabled people, 

by doing dissemination on the topic in arts schools, and 4 people do not wish to do so at 

all.  Everybody would be happy to receive further information about future actions of 

the ISA project. 2 people want to have all project materials, and 3 persons would like to 

have the Toolkit on inclusion by arts for teachers; Guide to inclusive arts. 1 person would 

like to attend any events of the ISA project; the other 4 respondents would not like to 

do so. 
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Bulgaria 

We received 5 questionnaires, with the following results: 

2 of 5 people knew how many people with disabilities you think live in Bulgaria, the 

correct answer is: 689 187 disabled people live in the country. 5 persons knew the 

definition of people with disabilities in the UN Convention on the Rights of People with 

Disabilities. 5 people thought that people with hearing impairments can enjoy a theatre 

play or a movie. One of them even added: “Yes, if their personal helper explains the 

play/movie to them.” 

4 answerers could not name any artistic creation (theatre play or movie) about people 

with disabilities or with the involvement of people with disabilities, one of the 

respondents could name a famous art piece: Iglika Trifonova - Short Stories – movie, 

Where Dreams Grow – movie, Life Goes On  

4 of 5 respondents could not name any advertising or communications creation about 

people with disabilities. One of them who answered with yes added: “There are few 

broadcastings on national TV which have sign language interpretation such as the central 

news programmes, international festivals, etc.” 

3 of 5 of the respondents could name disabled artists: Ray Charles, Stevie Wonder, Yosif 

Sarchadzhiev. None of the 5 respondents had ever participated in a joint artistic creation 

(theatre or movie) with people with disabilities. None of the 5 people had ever 

participated in a joint advertising or communications creation with people with 

disabilities. 

4 of 5 answerers had never heard about the implementation of an inclusive artwork 

(theatre play or movie) and had no further information. Only one of them answered: 

Theatre play "Funny as a Crutch", Theatre performance "Three and a Half". 

3 of 5 persons would like to participate in the organisation / production / diffusion of 

an inclusive action by the arts with people with disabilities. Of those who would like to 

participate, they think about participating in implementation, not in the actual creating/ 

artistic action. They rather organise and help these events, than actually be a part of it. 

2 of 5 answerers would be happy to participate in an advertisement with disabled people, 

again, same as the question above, those who said yes to participation, thought about 

designing the project rather than being a part of it.  

3 respondents would like to receive information about future actions of the ISA project, 

and 2 ‘no’ answers came in.  Two of them choose Toolkit on inclusion by arts for teachers, 

one of them chose European good practices about inclusion by arts, and one of them 

would be happy to receive all project material. All of the 5 people would like to attend 

any events of the ISA project, it seems that everybody is eager to participate.  
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France  

Altogether 5 answers came back to us, with the following results: 

2 out of 5 people gave the correct answer about how many persons with disabilities live 

in France (around 12 million). 5 respondents knew the correct definition of people with 

disabilities, and wrote the definition correspondent with the UN Convention, containing 

the social dimension of disability.  

All 5 people who answered thought that people with hearing impairments can enjoy a 

theatre play or a movie, with the right assessment technology. 5 respondents could name 

a famous art piece (theatre play or movie) about people with disabilities or with the 

involvement of people with disabilities, most of them named the following movies: 

Children of a lesser god, King Lear, La famille Belier (French only), The Untouchables, 

Rain Man. 

2 out of 5 participants can name an advertising or communications creation about people 

with disabilities such as: Dépasser les apparences, Je prends mon pied, The present. 4 

out of 5 persons could name disabled artists:  Ray Charles, Jamel Debbouze, Grand Corps 

Malade. 

3 answerers had never participated in a joint artistic creation (theatre or movie) with 

people with disabilities. 2 respondents answered yes, they participated in ‘Classroom 

project with children with disabilities’ and ‘Middle school's theatre workshop (including 

children with mild intellectual disabilities)’. 

Nobody had ever participated in a joint advertising or communications creation with 

people with disabilities. 

1 person had never heard about the implementation of an inclusive artwork (theatre 

play or movie, and 4 of them had further information about inclusive art, they named 

the followings: Handicap toi-même, Vestiaires, Mostly at the International Visual 

Theatre.  

3 persons would like to participate in the organisation / production / diffusion of an 

inclusive action by the arts with people with disabilities, 2 people said that they do not 

want anything to do with this. Those who would like to, would like to participate in the 

following way: by involving my people in this project, classroom work, one did not know 

the exact activity at all.  

1 respondent would be happy to participate in an advertisement with disabled people, 

but do not know how, or in what activity. The rest of the respondents would not like to 

participate.  

Everybody would like to hear information about future actions of the ISA project, and 

get the project material. 1 person would like only the Toolkit on inclusion by arts for 

teachers, 3 of them the toolkit and the Guide to inclusive arts as well, and 1 of them 

would like to receive all project material. 2 people would like to attend any events of 

the ISA project, so the minority of the questioned population is eager to participate.  
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Hungary 

Altogether we received 19 answers that showed the following results: 

Regarding the question: How many people with disabilities do you think live in your 

country? 13 people knew the correct answer, 6 respondents thought it was higher.  

Every respondent knew the correct answer to the definition of people with disabilities 

and knew that the definition corresponded with the UN Convention containing the social 

dimension of disability.  

When we asked answerers: “Do you think that people with hearing impairments can 

enjoy a theatre play or a movie?” Each participant said yes, with the right technology it 

is possible for someone with a hearing impairment to enjoy movies and theatre plays.  

We asked respondents to name any artistic creation (theatre play or movie) about people 

with disabilities or with the involvement of people with disabilities. The majority could 

name a famous art piece, most of them named movies (Forrest Gump, The 

Untouchables), 2 participant named theatre pieces, and 3 respondents could not name 

one artwork. 

For the question, “Can you name any advertising or communications creation about 

people with disabilities or with people with disabilities?” No valid result came in.  For 

the question: “Can you name any artists with disabilities?” The majority of the 

respondents could name disabled artists (Beethoven, Vincent van Gogh, Steve Wonder, 

Andrea Bocelli). Many answerers named Hungarian artists, novelists and singers as well.  

5 respondents could not name any disabled artist.  

When we asked respondents if they had ever participated in joint artistic creations 

(theatre or movie) with people with disabilities, 16 people answered that they had never 

participated in a joint artistic creation (theatre or movie) with people with disabilities, 

only two respondents answered yes, they participated in film creation and festivals with 

disabled persons. One participant did not know anything about the subject.  

We wanted to know if the respondents have ever participated in joint advertising or 

communications creation with people with disabilities. 5 people couldn’t name a joint 

advertising or communications creation with people with disabilities, and 14 could name 

at least one advertisement with disabled persons.  

When we asked if the respondents have ever heard about the implementation of an 

inclusive artwork (theatre play or movie), 14 people answered they had never heard of 

this kind of thing and only 5 of them knew about inclusive art.   

Regarding the question: “Would you like to participate in the organisation / production 

/ diffusion of an inclusive action by the arts with people with disabilities?” Almost 50% 

of the respondents would like to participate (10 people).  9 people responded that they 

would not. Of those who said they would like to participate, they wanted to be involved 

in the implementation and not in the actual creating/ artistic action. They shared that 

they would rather organise and help these events than actually be a part of it. 

When we asked respondents: “Would you like to participate in the organisation / 
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production / diffusion of an inclusive action by the advertising / communications with 

people with disabilities?” 6 people would be happy to participate in an advertisement 

with disabled people, again, they would rather be involved in designing the project than 

being a part of it. 

14 respondents would like to receive information about future actions of the ISA project. 

The majority of the people want to hear more about this project. Amongst the wanted 

project material, the ‘Toolkit on inclusion by arts for teachers’ came out as the most 

popular material. In second place came the ‘European good practices about inclusion by 

arts’, and finally some of them would be happy to receive the ‘Guide to inclusive arts.’ 

11 people would like to attend any events of the ISA project and only 5 said no, so a 

major part of those questioned are eager to participate.  

 

Summary of the answers by the respondents: 

The people who responded to the questionnaires can name movies and advertisement 

with disabled people but unfortunately, they are less likely to interpret the concept of 

joint art plays. As the results show, it is probably because they have never seen such a 

thing.  

Respondents from each country could identify the social concept of disability; they knew 

the right definition for disability. This is a really positive outcome as it shows the 

definition by the UN Convention is well known among the target group.  

The answerers seem to be active and open for cooperation. The majority of the answers 

were positive regarding the joint disability art pieces and performances. It is a very 

positive outcome as these art pieces need to reach a wider audience and raise public 

attention in order to fulfil their aim. Participants of the questionnaires expressed the 

view in general that they would be happy to support these events through organisation 

and production. 

The most relevant facts are designed in the following diagram which summarises all the 

answers from the field of education.  

 

0 20 40 60 80
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with the involvement of people with disabilities:
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Evaluation of feedbacks related to project activities
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Answers by stakeholders 

In 2018 and early 2019 we questioned stakeholders as well as schools; we wanted to know 

what they know about inclusive art. We named as a stakeholder everyone who is working 

with disabled people and aiming at their artistic fulfilment. We were happy to notice 

that all professionals were enthusiastic to answer our questions therefore ensuring a 

diverse outcome for our study. Among the respondents in the partner countries we can 

find many different professions: we have a respondent, who is a gallery owner, some 

people are social workers and several directors and managers of organisations related to 

disabled people replied. From the production side, a public relations coordinator and 

another PR agent, a cultural centre manager, a dancer and a social entrepreneur 

answered. We summarised the results by countries:  

 

 

Belgium 
Questionnaires conducted by EASPD 

 

Altogether 25 answers came back to us with the following results. 21 people had heard 

about inclusive art creations which have contributed to inclusion of people with 

disabilities, 4 people answered no for this question. Many respondents mentioned Step 

Theatre play, Platform K, workshops, and art works by special education facilities.   

11 people said yes, they have already participated in a joint artistic performance with 

people with disabilities (e.g. theatre or cinema). They mentioned STEP theatre, and 

Platform K, where they participated and organised art actions. 14 people had not 

participated in any kind of artistic activity.  

9 people answered yes, they have participated in commercials advertising creation with 

people with disabilities, such as the following: S.M.A.K. Beweegt a comprehensive 

programme that focuses on disadvantaged groups. These groups also contain people with 

disabilities for example people with an autism spectrum disorder, people with dementia, 

people with visual impairments. (http://smak.be/nl/smak-beweegt) 

Another respondent spoke of the screening of the MAS building and the route to it with 

test groups of people with disabilities. Another person wrote that he had developed a 

concept for the visually impaired and for people with dementia. One respondent wrote 

that he made a museum tour in VGT where he worked and helped with the promotion of 

the tour. 

There were also respondents who were participants in projects through Kunstwerkt and 

a Stage of Theater Stap too. They made a promotional video to disseminate the 

programme in the Kaaitheater. In addition, they interviewed Piet Devos, a person who 

has been blind since the age five, and he gave some explanation to how dance can also 

be accessible to an audience with a visual impairment. 

http://smak.be/nl/smak-beweegt
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Another respondent shared that some of their ambassadors have special education needs 

(autism and visual impairment). They participated in their communication and provided 

feedback from their environment. 

Among the answers we received detailed ideas about what kind of barriers there are to 

the spreading of inclusive arts actions, the main thing everybody mentioned was the 

problem with and lack of general public opinion. Namely as “the unknown, it is not a 

general norm yet”; “unknown makes unloved”. Others also shared the problem in 

physical barriers (difficult) stages, limited choice of wheelchair spaces, tension "between 

the accessibility of performances and thereby interfering with the 'artistic expression' of 

a performance (e.g. placing Flemish Sign Language interpreters in a scene image…). 

Many respondents mentioned many things they would need in order to promote inclusion 

of people with disabilities in the arts in Belgium. Such as training the disabled artists and 

their tutors, getting more room and accessible places for disabled artists and shaping 

general public opinion. 

15 people answered that they would like to participate in an inclusive action. 

Furthermore, everybody mentioned that they are already doing joint art projects in their 

institute or workplace and are open minded to any further initiative.  

12 people would be happy to participate in the organisation / production / diffusion of 

an inclusive action through advertising / communication with people with disabilities, 

although they did not actually understand the difference between the question above, 

they wrote the same thing, as above, or had no other idea.   

17 persons claimed that they would participate in the ISA project. Although everybody 

mentioned that they do not see how many resources this involvement would take, so 

they are open to such initiative but due to lack of human resources their intention could 

change. 19 people answered that they are eager to get more information about this 

project, only one person said no to this question.  

16 people would be happy to have project materials, but they probably did not 

understand the question well they did not name any given material but instead named 

the methods email, presentation etc. Many said that they had received enough 

information.  

15 people answered with yes, they are eager to attend any events of the ISA project. 
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Belgium  

Questionnaires conducted by HORIZON 2000 

Altogether 5 answers came back to us with the following results. 5 people had heard 

about artistic creations which have contributed to inclusion of people with disabilities. 

Many respondents mentioned the shows of Serge Van Brakel that Horizon 2000 have 

hosted as well as that of Alsina. In addition, one respondent welcomes a group of ladies 

with intellectual disabilities in their textile art café every Thursday evening. Another 

respondent wrote about « Meet Fred » - Hijinx Theatre/Ecosse, Le Créahm – « Hinc et 

nunc », certain companies of théâtre-action in Belgium and artists like Marie Lime. 

5 people said they had already participated in a joint artistic performance. They 

mentioned theatre plays played together with non-disabled and disabled students, joint 

dance performances, and exhibitions by disabled artists. Furthermore, an advertising TV 

spot for a festival and a dance club called INCLUDANCE. A respondent also wrote about 

an inclusive fashion show in 2017 and 2018. Some respondents knew about the citizen 

and creative parade during the Carnival of Charleroi and others shared about a 

symposium whose theme was cultural democracy and in particular disabled persons. 

1 person participated in joint advertising or communications creation where people with 

disabilities took part in movies. The other 4 correspondents had never participated.  4 

people said that there are no special barriers to the spreading of inclusive arts actions, 

only one person said that there is a barrier and that it was the timidity of people 

(supervisor / professional).  

3 respondents named the following items they need in order to promote inclusion of 

people with disabilities by arts in their country. First financial support for costumes for 

their group, sponsorship contacts, media support, etc., secondly exchange of good 

practices, discussions, etc. Lastly, they shared that it could be interesting to make the 

creation Young Audience accessible to the deaf and blind children by interpretation in 

sign language and audio description. But he pointed to the fact: “These devices require 

budgets that ‘ekla' does not have.” 

5 people answered that they would like to participate in the organisation / production 

of an inclusive action by the arts with people with disabilities, mainly by planning and 

organising and named these specific actions: “by actively participating in the 

organisation for example and increasing the attendance of our activities of expression 

and creativity. Another person wrote he would support “if we could make the shows we 

broadcast accessible to all children …” 

3 people would be happy to participate in the organisation / production / diffusion of an 

inclusive action by the advertising / communications with people with disabilities, 

claiming they already do so in their own festival. 2 respondents would not like to 

participate. 3 people claimed that they would participate in the ISA project in these 

specific areas: contributing voluntarily to activities, meetings, etc. and with financial 

help, ekla would be happy to work on audio description or to interpret performances in 

sign language, as a corollary to put means of communication in order to reach deaf and 

blind audiences. 
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5 people would like to receive information about future actions of the ISA project. 

Everybody would be happy to receive the project materials; 5 people would like to get 

all of the materials mentioned in the question. 5 people would attend any events of the 

ISA project. 

 

Bulgaria 

Altogether we received 5 answers, with the following results: 

5 people had heard about any artistic creations before that have contributed to inclusion 

of people with disabilities. They mentioned that various artistic creations and activities 

are taking place around the country, such as exhibitions of artistic works made by people 

with disabilities, theatre plays, concerts, organised at the premises of social services 

(such as the Day Care Centre for Adults with Mental Disabilities in Dobrich, the Protected 

Care Home at the State Psychiatric Hospital in Radnevo, the Social Care Home in 

Tvarditsa, etc.). One respondent also shared that for 10 years in the city of Shumen, a 

competition for creative performances of people with disabilities called "Undiscovered 

Beautiful Hope" has been held, which users of different social services take part in.  

Moreover, as one respondent expressed there is a theatrical troupe of people with 

disabilities at the New Bulgarian University in Sofia. In the city of Pomorie, a Power of 

the Spirit contest for people with disabilities takes place. Another person also mentioned 

that Start Foundation conducts a music festival named "Spirit Supremacy", while in the 

city of Smolyan a folk festival for people with disabilities is organised. 

A person also wrote that they had heard about movies informing the wider audience 

about the difficulties of people with disabilities as well as photo exhibitions set up by 

people with disabilities. Another one knew theatre troupes involving people with 

disabilities; exhibitions of artistic products made by people with disabilities such as 

paintings and works of applied materials; music concerts” 

5 persons had participated in joint artistic creation with people with disabilities (e.g. 

theatre or cinema), they had already participated in a joint artistic performance. They 

mentioned that people with disabilities at "Ilyo Voivoda" Care Home organised and 

presented a play in front of an audience each year. First, they played in a hall at the 

Care Home and then they made a performance at community centres, at the municipal 

theatre, etc. In 2013, people in wheelchairs took part in a puppet theatre play, and so, 

it was really a surprise for the audience to see the "other" people on stage.   

Another one also wrote about Siyaina Zora, a non-profit Association that had taken part 

in the organisation and conducting of a concert of a Care Home for Adults with Mental 

Retardation in the Municipality of Shumen. Annually, they did also conduct a Cup Winners' 

Tournament for people with disabilities which ended with a mini contest for creativity 

involving the tournament participants. Furthermore, they had taken part in the 

conduction of anniversary concerts involving children going to Vasil Drumev Special 

School in the city of Shumen whereby they had supported the kids in developing the 

scenario as well as in setting up the sound and stage choreography of the events. 

Another respondent shared the creation and promotion of movies about the life of people 
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who had become disabled during a war; organisation and presentation of photo 

exhibitions including pictures taken by people with disabilities. 

They also expressed their knowledge about participation in the organisation of an 

exhibition and a concert involving users of Agency for Social Development "Vision". This 

aimed at presenting the talents of people with disabilities theatre plays played together 

with non-disabled and disabled students, joint dance performances, and exhibitions by 

disabled artists. 

5 people had participated in joint advertising or communications creation with people 

with disabilities and answered that they had participated in joint commercial advertising 

such as the following:  

One of them shared that within a project, one of their service users, who is a drug addict 

with an amputated lower limb, took part in a movie about his life and what he had lost 

aimed at preventing young people from using drugs. The respondent also wrote that they 

also involved him in a teacher’s class, where he had discussed the problems that drugs 

cause and that they can ruin one's life. 

Another person wrote that they had taken part in the elaboration of advertising 

materials, multimedia videos, etc. for events presenting the work of social service 

centres in the city of Shumen. They also had interviews taken by various media – TV, 

radio, newspapers 

Another person had been a participant in the promotion of some of the activities of 

service users at Agency "Vision" through different social media channels”.  

The respondents gave detailed answers about what kind of barriers you have to overcome 

when spreading inclusive arts actions, the main barriers were: 

As one of them expressed: “The main barrier is related to the fact that stage 

performances made by people with disabilities are difficult to be seen as an artistic 

product. The common view is that these kinds of activities are only aimed at the social 

inclusion of people with disabilities, although the quality of their stage performances 

has considerably improved lately and they have proved to have real creative talents.”  

Another person shared that he thinks the problem is insufficient awareness raising and 

lack of interest by the wider audience. One respondent wrote that unfortunately, the 

information about inclusive arts activities is not widely spread and does not reach a large 

number of people. He thinks there should also be a greater promotion of the 

opportunities for people with disabilities to take part in artistic events. 

Many respondents mentioned they would need money, better and more predictable 

financial status in order to promote inclusion of people with disabilities by arts in 

Bulgaria. They all shared that general media support to shape public opinion about 

disabled people would be important too. 

5 persons answered that they would like to participate in an inclusive activity, mainly by 

organising such an activity. Another one also shared that they would participate in any 

way and in any kind of activities which NASO contributes to. Siyaina Zora Non-profit 

Association regards the presentation of the artistic talents of people with disabilities as 
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a key step towards changing the attitudes towards people with disabilities. Another 

person also would like to participate by filming various artistic events involving people 

with disabilities. A respondent shared that they would like to get involved by 

participating in the organisation of inclusive artistic events, motivating people with 

disabilities to take part in such, etc. planning, organising. Only one respondent said that 

would like to take part as an artist.  

5 persons would be happy to participate in the organisation / production of an inclusive 

action by the advertising / communication with people with disabilities, especially by 

organising such an activity. They also would participate in any way that would support 

the promotion of inclusive actions with people with disabilities on a local level. Another 

respondent shared that he is ready to collaborate on advertising materials whilst another 

person mentioned they would also be happy to promote artistic events in the community 

through Facebook, local and national media, local institutions, etc. 

5 persons claimed that they would participate in the ISA project. One shared that he 

would like to be involved in all kinds of ISA project activities as long as they have the 

resources required for that. Arts is a means to overcome barriers and that's why they 

think it's very important for it to be further promoted and to engage as many stakeholders 

as possible. 

Some of them would be happy to get involved in ISA by promoting the project activities 

among people with disabilities, service users, colleagues and other interested parties. 

They would also get their service users involved in artistic events organised within the 

project. 

5 people would like to receive information about future actions of the ISA project, they 

seemed eager to know more information. Everybody would be happy to have project 

materials. 2 people would like to get all of the materials mentioned in the question. One 

person selected the ‘Guide to inclusive arts’ whilst another selected the ‘European good 

practices about inclusion by arts.’ 5 people would attend any events of the ISA project; 

they are eager to know more about the project.  

 

Hungary 

We received 19 answers, with the following results. 18 people had heard about any 

artistic creations which have contributed to inclusion of people with disabilities, only 

one person answered no to this question. Many respondents mentioned theatre plays, 

dance performances, music performances and drawing, painting and other fine art 

creations. Interestingly none of them mentioned movies meanwhile the answers from 

schools only referred to movies and theatre plays.  

7 people participated in joint artistic creation with people with disabilities (e.g. theatre 

or cinema, they have already participated in a joint artistic performance. They 

mentioned theatre plays performed together with non-disabled and disabled students, 

joint dance performances, and exhibitions by disabled artists. 11 people had not 

participated in this kind of artistic activity.  
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4 persons had participated in commercials advertising their own institute or advertising 

the products of their sheltered workshop. 15 people said they had never participated in 

an advertising activity.  

We had received detailed thoughts about What kind barriers you have to spreading of 

inclusive arts’ actions, the main thing everybody mentioned was a lack of resources: 

venue, professionals, tools, materials, etc. and general public opinion, that - is said to 

be - very much against inclusion, and not at all tolerant towards disabled persons.  

Many respondents mentioned in order to promote inclusion of people with disabilities 

by arts in their country they would need money, resources, trained professionals and 

artists, and of course general media support in order to shape public opinion about 

disabled people.  

15 people answered that they would like to participate in the organisation / production 

/ diffusion of an inclusive action by the arts with people with disabilities, mainly by 

planning and organising. Only one correspondent said that would like to take part as an 

artist.  

14 people would be happy to participate in the organisation / production / diffusion of 

an inclusive action by the advertising / communications with people with disabilities, 

although they did not actually understand the difference between the questions above. 

They wrote the same thing, that they would be happy to help in organising and preparing 

such action.  

14 people claimed that they would participate in the ISA project, although everybody 

mentioned that they did not see how many resources their involvement needed. Meaning 

they are open to such initiative but due to lack of human resources this may change.  

19 people would like to receive information about future actions of the ISA project and 

are eager to find out more information about this project, only one person said no to this 

question.  

Everybody would be happy to receive the project materials, 10 people would like to get 

all of the materials mentioned in the question, and 9 people would like to get only 1 or 

2 project outputs. 19 people would attend any events of the ISA project answered with 

yes, they are eager to attend to this project, only one person said no to this question.  
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Summary of the answers by the stakeholders 

 

The stakeholders have a wide overview about the artistic activity of disabled persons. 

We can say that it was typical when they needed to name an artistic piece, they named 

a movie about a disability, not a performance or theatre piece. This shows that among 

this group promoting inclusive performances and theatre plays could be important.  

We need to draw the conclusion that every respondent was open for collaboration, but 

they did not specify the concrete need for participation so we cannot really rely on these 

answers. 

It is a general conclusion of the stakeholders in Bulgaria and Hungary that the art activity 

of disabled people is not well financed. There is a lack of resources and manpower of 

professionals.  In Belgium the activity is well financed but rather the general public 

opinion hinders the success of disability-related art activity. In reality, the general public 

opinion in Hungary and Bulgaria is also a problematic issue where significant changes 

needs to be done in order to promote the joint action of disability arts.  
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Raising awareness through Field Aperture  

 

Each partner organisation organised a Field Aperture event where inclusive art and artists 

were in the spotlight. After that event each partner asked at least 30 people or more if 

they enjoyed that particular event. In this chapter, evaluations of these events are 

summarised based on Field Aperture evaluation questionnaires. The template of this 

questionnaire can also be found in the appendix. 

 

Field Aperture event, Belgium 

October 2019 

 

We received 48 answers. Results highlighted that 81 % of the audience liked the event 

very much so it was a very successful show.  Nobody answered with negative terms.  

Most of the guests heard about this evening 

from social media, (18 people), and many 

(12 people) heard about it from a friend. 

Lots of respondents answered “other” as an 

option, we do not know exactly what they 

mean by that.  

The reasons people came to this event were 

varied. Many came because they were 

interested, but another significant group 

came because they were asked to come.  

Only 8 percent of people came because it 

seemed to be a fun evening, so probably 

these events needs to reach a wider 

audience in the future.   

 

The respondents thought that these were the most memorable parts of the event: the 

movie and the ambience (for 16 people), 14 people also mentioned the performance by 

Krystoff Fluder. They also referred to it as the humourist show. Another one shared “I 

loved that he dared to talk about oneself and laugh about it, the reality and the truth 

of life;”. In general people shared very positive feedback about the Field Aperture and 

appreciated its humour and great organisation. 

 

 



 

22 

 

24 people out of 48 said that they were surprised by the performances. However, 20 

people answered that were not surprised and saw amazing art pieces. The things that 

people were mostly surprised about are the followings:  

- the differences of the decor in the first part;  

- the humourist;  

- that the movie was taken from a real-life story;  

- the direction of advertisements (4 people);  

- the commitment to go through despite all the problems;  

- the short movie was surprising (3 people);  

28 respondents said that they do interact with disabled people on a regular basis whilst 

17 people said that they do not meet them very often. 2 people said that they had never 

met with a disabled people before, and 1 respondent could not decide to answer. We 

can draw the conclusion that the majority of the audience knows disabled people, even 

if they do not meet very often.  

The majority has a knowledge about disabled people since 34 answered that: “Yes, but I 

already had some interest before” and only 7 people said that they would like to know 

more about the topic. 3 people did not know whether they would like to know more, and 

1 person said that (s)he did not wish to know more about disabled persons.  

43 of 48 would happily recommend this evening to their friends which means that they 

were satisfied with the quality of the Field Aperture even, only 1 person was undecided, 

nobody said that they do not recommend this event.  

35 persons thought that this was an 

inclusive event, 3 persons said no, 

and 7 people were undecided. So the 

majority thought it was inclusive but 

many were undecided as well, so 

next time it would be worth looking 

more deeply into why that could be.   

Nevertheless, we can conclude that 

this Field Aperture was an inclusive 

and popular event. A very positive 

outcome as well was that 42 people 

said they would love to see an 

inclusive art performance again. Less 

than 5 people would not like to see 

it again. 
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Summary 

This special gala was fantastic, the audience loved it and would recommend it to their 

friends. The Field Aperture was inclusive and art pieces very nicely performed. We have 

to work towards letting many non-disabled people know about such event. There is a 

need to include a larger part of the society in this kind of art performances. 

  

 

Field Aperture event, Bulgaria 

June 2019 

Altogether 28 answers came back. The majority of the audience liked the art 

performance very much as nobody answered with negative terms.  

Only 4 people saw the article about the 

event online, most of the people (12 

persons) heard about it from a colleague 

and 10 people from another source. 13 

people of 36 heard about this gala 

somewhere else, so regular media did not 

advertise this evening, it was a special 

occasion. 

 

 

The reason why people came to this event is diverse, the three reasons below had almost 

even responses:   

- I was interested towards the topic, 28% 

-  It interests me because of my work,29% 

- It seemed as a fun event, 25 %  

According to the respondents these were the most memorable parts of the event: “The 

most memorable part for me is related to the fact that I have found out how the work 

with people with disabilities in the field of culture and arts is done abroad. (This answer 

was given 5 times).” 
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Another respondent shared that she was very impressed by the overall organisation of 

the event. She mentioned that everybody put up a great performance sharing lots of 

interesting artistic demonstrations 

Someone else wrote that the event was very emotional. The most memorable part for 

her was the speech of a colleague working at a social service for children with disabilities 

who shared that the most important thing was for all of them to be more open-minded 

and stop judging those "different" as everybody has their own talents and skills and those 

should be encouraged.  

Another person wrote that the entire event was very impactful and useful. This answer 

was given 2 times. Another respondent wrote “It's difficult to come up with a single part 

of the event – both the performances made and the stories shared were memorable. 

Overall, the event was a great way to present the talents and achievements of people 

with disabilities as well as the results of the efforts made by those who encourage their 

social integration. And still, I would like to emphasise that I was very touched by the 

artistic performance of Alexander Atanasov and Ivaylo Angelov from Agency for Social 

Development "Vision" - Varna as well as by the inspiring words of Ivaylo about the 

motivation and the meaning embedded in his creative activities”.  

Many respondents shared that the event was memorable and emotional for them as it 

presented a different perspective for including people with disabilities in the society. 

Both the Bulgarian and the foreign participants expressed these opinions. 

13 people out of 28 said that they were not surprised by the performances, but 15 people 

answered that they did get surprised, and saw amazing art pieces. The people were most 

surprised by the following:  

“I got more surprised than expected – the event was very well thought through and 

organised and the programme was very well synchronised and diverse presenting arts 

from different perspectives as a tool for social integration of people with disabilities.” 

In general, the Field Aperture event exceeded expectations and all participants shared 

very positive opinions about it.  

24 respondents said that they do interact with disabled people on a regular basis, 4 said 

that they do not meet them very often. We can rightfully draw the conclusion that the 

majority of the crowd know disabled people very well.  Clearly the majority has some 

knowledge about disabled people since 19 answered that: “Yes, but I already had some 

interest before” and only 9 people said that they would like to know more about the 

topic.   

27 out of 28 would happily recommend the evening to their friends, which means that 

they were satisfied with the quality of the performances. Only 1 person was undecided. 

Nobody said that they did not recommend this art performance.  
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Almost everybody thought that this was an inclusive event, 1 person said no.  To sum it 

up we can say that this Field Aperture was successful in promoting inclusion and very 

much liked by the audience. Everybody said yes, they would love to see an inclusive art 

performance again.   

 

Summary 

This art performance was popular, inclusive, and very much liked by the public. 

Everybody would recommend it and they liked it very much. We need to note the 

audience was already familiar with disabled people. The majority of them meet with 

disabled people on an everyday basis so this kind of performance was not new to them.  

 

 

Field Aperture event, Hungary 
December 2019 

36 responses came back from the questionnaires, these were shared through an online 

form the next day of the event. As the following diagram shows the majority liked the 

Field Aperture event very much.  

13 people out of 36 heard about 

this event somewhere else, it was 

a special occasion. 

As the following diagram shows 

the large majority came for their 

job, only 5 percent came because 

it seemed to be interesting.  

The majority of the respondents 

liked the whole evening in 

general, many people liked the 

performances that included 

dancing and music.  

12 people of 36 said they weren’t surprised by the performances, but 24 people answered 

that they did get surprised, and saw amazing art pieces. The things that mostly surprised 

people were the following:  

- Performance by Justin and Florent answered by 9 people 

- Performers were a bit nervous, but everyone had a quality performance, 2 people 
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- Performance by Szilvia Agárdi 

- News by Nem Adom Fel Foundation 

29 people said that they do interact with disabled people on a regular basis, 6 said that 

they meet with disabled people rarely, and one said that (s)he has never met with 

disabled people. So, we can assume that the majority of the crowd know disabled people 

very well.   

As it reflects on the statements above, clearly the majority of those who attended have 

knowledge on disabled people, since 29 answered that: “Yes, but I already had some 

interest before”. Only 6 people said that they would like to know more about the topic, 

and one correspondent is not sure.   

33 of 36 would happily recommend this 

evening to their friends which means 

that they are truly satisfied with the 

quality of the performances. Only 3 

people were undecided, nobody said 

that they do not recommend this art 

performance.  

The great majority, 32 people, thought 

that this was an inclusive event, 2 

persons said no, and 2 people were 

undecided. So, we can draw the 

conclusion that this field aperture was 

an inclusive and popular art performance. 

34 respondents from 36 said that they would like to see an inclusive performance another 

time, one person said no, and one was undecided. Therefore we can rightfully think that 

inclusive art could be popular among a major crowd.  

Respondents shared the following comments: 

- “I would like to dance in a group similar to the Justin and Florent duo!” 

- “It was fantastic, thank you!”  

- “The event was a bit long without a break - 5 people shared this point of view” 

- “I wish it would have been an even more inclusive event” - 2 people thought this  
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Summary:  

This Field Aperture and its performers were very popular and very much liked by the 

audience. We need to note that the majority of the respondents seems to be involved in 

the day to day life of disabled people so it was not their first time being exposed to this 

kind of art. It was not a breakthrough in the changing of public opinion since it was an 

already knowledgeable and devoted audience. As the event was promoted among a wider 

audience this could lead us to the conclusion that those who attended already had some 

interest in the topic. We need to find ways to promote inclusive artistic events in those 

groups that have no contact with disabled people at all.  

 

 

Evaluation of Intellectual Outputs in Discussion 
Groups 

 
Introduction 

During the last months of the ISA project, we conducted another very important period 

of evaluation. Namely partners shared Intellectual Outputs of the project between 

different stakeholders and organised discussion groups. All participants had one 

characteristic in common, they were not familiar with the topic of disability yet. Our aim 

was twofold with this method: we wanted to evaluate our intellectual outputs but we 

also wanted to share the cause of inclusion with such professionals who never had worked 

in the disability field before. With this method we were able to reach such individuals 

from various background who are now more familiar with the topic and we can happily 

say that became a supporter of the cause of inclusive art. 

We organised discussion groups in each partner countries during the spring of 2020. 

Altogether discussion groups had 35 respondents from 6 different countries. 5 

participants represented Ireland, 10 people from Belgium took part, 5 individuals from 

Hungary, 6 from France and 6 from Bulgaria answered our questions. Thanks to our 

partner EASPD, we could even broaden our spectrum and had 3 participants form the 

United Kingdom. Due to the pandemic most of the discussion groups were held in an 

online form. We had originally planned on-site discussions however this change did not 

stop us having interesting discussions and a deeper evaluation by all stakeholders. 

Hereby we will present views and thoughts of the respondents regarding to the 

Intellectual Outputs 1, 2, 3 and 5 of the project. We would like to say thank you to all 

the participants for their contribution and meaningful insights. They not only helped us 

to evaluate the work that the project has produced but gave us lots of wonderful ideas 

and further motivation to continue our work for a more inclusive society, where artistic 

contribution of people with disability is key and natural to all. 
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Evaluation of Intellectual Output 1 

 

Intellectual Output 1 is a ‘European guide including promising practices on raising public 

awareness of disability through the prism of cultural and artistic actions.’ The guide 

covers 16 promising and inspiring practices from the field of inclusive arts operating in 

each one of the partnering countries. Discussion group participants from the different 

European countries had an overall positive attitude on Intellectual Output 1. As they 

were all inexperienced in facilitating practices with people with disabilities, they found 

the document educational and inspiring.  

The majority of Irish respondents saw it as a useful frame of reference you could use to 

better understand how to set up a practice in your relevant field. Belgian participants 

said they were inspired to read the guide. For them, the guide was a way of opening the 

way and showing what it was possible to do for inclusive artistic activities. They found 

the guide more informative than practical. Respondents in Belgium also shared that the 

overall approach of the guide was very interesting, even if the guide itself does not seem 

really like a working tool but rather a document to raise attention.  

Every participant in all countries shared the view of how important it is to continue to 

raise awareness in the cultural community about the inclusion of people with disabilities. 

Belgian participants added as well that the guide could serve to inform their colleagues 

or their managers and give the desire to organise inclusive activities. Some of them said 

they wanted to distribute the guide to their partners. Bulgarian representatives also 

claimed that they would present to their colleagues the activities related to information 

technologies encouraging the active participation of people with disabilities in cultural 

events. As well as the web-based platforms aimed at enabling arts to reach as many 

people as possible, people with disabilities included. 

French participants echoed this positive attitude: as they stated, the guide could help 

them with ideas and projects that could be done to imagine or transmit new possibilities, 

to build practice in openness and also to think about the diversification of these tools in 

the present and with the experiences and specificities of each group or individual. One 

person appreciated the fact that all the projects of each structure make up a rather large 

field of possibilities with artists who are very invested in the issue.  

Another participant in Hungary welcomed the guide’s holistic approach as most of the 

practices handled the topic of disability from various angles and therefore presented a 

comprehensive overview. A participant already shared her ideas to whom she will 

distribute the guide for further use. She also talked about how she could involve the 

guide in her teaching sessions where she is giving lectures about representation of 

different marginalised groups to teenage students. All Hungarian participants agreed that 

the guide is very useful if someone is new in the topic of inclusive art and disability. At 

the end of the discussion at the Hungarian partner organisation, the respondents 

articulated that the guide is perfect for raising the attention and giving a broad overview 

about different European inclusive art groups. 
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Irish respondents agreed to this: all stakeholders saw the guide as appropriate and useful 

information for colleagues in planning their own practices. They mentioned that it was 

very inspiring and that having contact information for these practices meant that they 

could contact them if they had further questions or even if they wanted to collaborate. 

A multimedia professional said that he could use Theatre "Tsvete" and ZanZan films as 

examples to present to colleagues, and an art teacher said she could highlight VISION 

ART and kunstenartsfestival to colleagues to start a conversation about what other 

organisations were doing to foster a more inclusive environment. Hungarian respondents 

also stated that they liked the practice of kunstenartsfestival and Theatre "Tsvete" the 

most. 

In two countries a fruitful discussion started about what a promising practice is. As the 

representative of Military Disabled Cooperative “St. George” in Bulgaria stated that a 

promising practice was a practice that enabled people with disabilities to take an active 

part in society, to work and develop their talents and full potential. According to the 

representative of Varna Free University “Chernorizets Hrabar”, a promising practice 

should include all activities related to our social life, and when it comes to education, 

there could be various promising practices related to innovative programmes or study 

plans, innovative teaching methodologies, etc.  

In Belgium the question “what does the term promising practices mean?” led to all 

participants actively contributing as well. They agreed at the end that the ideas of 

transmission, sharing and trust were expressed and most of the participants gave several 

answers. The 2 words of the title “promising practices” seemed very catchy to them and 

were food for thought. One of the participants had a good way to analyse the title: 

Promising = hope, Practices = concrete.  Several people pointed out that despite the 

specifics of disability-related activities, some promising practices demonstrate that good 

ideas can be simple and also very inclusive. Most respondents said that the guide was 

very inspiring. 

Reading and discussing the guide helped every participant to think about their own work 

and activity. For one Irish participant, the sharing of the guide made them feel reassured 

that they could also set up a practice and could trust that it would work. French 

respondents also talked about that after reading this guide, they realise that these 

actions could extend their outreach to the disabled public. Bulgarian respondents would 

use the guide as a very useful source of information and would implement some of the 

practices in their own work if appropriate. 

An important point was raised in the discussions in most of the countries, namely that 

some participants thought the guide described too many examples of performing arts 

activities. Related to this opinion, several participants thought that the different artistic 

modes were not sufficiently represented. Hungarian participants also highlighted that 

they would had welcomed more diversity in the guide regarding to art genres. They also 

mentioned that reading an exact how-to by each practice would help the future 

implementation of similar initiatives. 

As a summary we can state that each participant of the discussion groups – regardless of 

their origins – welcomed the topic of the guide and found it efficient as a tool for raising 

awareness about inclusive art. Everyone acknowledged the importance of the issue and 

the urge to talk and share more about it in order to support the implementation of more 

inclusive artistic initiatives all around Europe. As one Hungarian participant added: 
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“Sharing about disability can be really interesting if it is not about regret, but rather 

sharing impressions and experiences. By representing these with a help of a universal 

language – art – can provide a very interesting platform for an equal and diverse 

representation”. 

 

Evaluation of Intellectual Output 2 

 

Intellectual Output 2 is an Online toolkit, a website presenting all the information a 

visitor needs to know about inclusive art. It covers a various range of topics and supports 

the establishment of new inclusive artistic initiatives as well. It aims to inform those 

artist and professionals who are new in the field of inclusive arts. It can be also an 

interesting hub to browse through for students and parents who show interest towards 

the topic.  

There was a significantly enthusiastic and positive response to the website from all 

respondents from the participating countries. Starting with Ireland, all Irish respondents 

said that they found the website useful. All commented on the ease of use and clarity of 

the website and an actor stated that he will use this in the future. All Irish respondents 

said they could use the website to implement their own programmes. They specifically 

referred to the guidelines and research as useful elements.  

A participant from the United Kingdom found the toolkit useful although the information 

and examples in the toolkit may not be suitable for all situations, as schools and their 

pedagogy may be different. Hence the need for the teacher to consult the resources in 

the toolkit so that adaptations and adjustments can be made to achieve the best possible 

results. The participant found the toolkit quite clear and complete. The toolbox also 

motivated other teachers to think about their own work: an Irish art teacher and writing 

workshop facilitator commented that the toolbox was interesting because it helped them 

consider areas and practices that they had never thought of themselves. 

The toolkit made great impressions in other countries too. One Hungarian respondent 

who is a social worker, talked about how she will use this site as a reference point if a 

new school is contacting them and ask for an inclusive activity among the youngsters. As 

she said she is willing to share the page and ask their future contributors to read about 

the good practices to learn more about inclusive activities.  

Another interviewee in Hungary also discussed that sharing the webpage could be useful 

if she is planning a new event as a first step of involvement of the different stakeholders. 

She shared that the webpage can be useful as a tool to check if she had thought of 

everything on the topic of inclusion during the event organisation. Another favourite part 

of the website by participants was the guidelines and legal background. One of them also 

liked the ‘Useful tips’ section very much. 

A Bulgarian participant also shared that she would use it when planning or implementing 

her own activities, however, she didn’t specify how. She further stated that in her point 

of view, the most interesting tools were Training and Education, Research, Helpful Apps 

and Useful Tips. 
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An Irish respondent who is a therapist, highlighted other parts of the website. He was 

very interested in the inclusion in research as he said in his field it is very useful to back 

ideas up with scientific evidence. An Irish multimedia professional liked that you could 

see what worked in other countries, while the actor agreed that knowing what worked 

was very useful.  

Belgian participants in general appreciated the website too. They said they were inspired 

by the project approach and could better understand the ISA project with the site. Some 

said that before seeing the site, they were not sure on how to understand what the 

project is about, but by visiting the site it became clearer. 

An Irish participant, a therapist, felt there was nothing more to add to the toolkit saying 

“they’re all already there” whilst the other stakeholders recommended the inclusion of 

the following practices: Textiles practices, creative writing practices, film making and 

arts management and finally there was feedback that this output could feature more 

examples of ways to engage people who don’t know about an inclusive approach. 

However, some participants from Belgium wondered about the website’s exact target 

group as it could be interesting for a diverse audience. It is important to mention that 

some participants felt that this website will more easily raise awareness about inclusion 

and that it should be widely disseminated. 

Most of the Belgian participants thought the site pleasant and easy to read. They liked 

the choice of colours and design. They said they appreciated the simplicity. Some said 

they would have preferred photos instead of small vector drawings. 

 

In Hungary overall everyone was satisfied with the content of the webpage, they found 

the topics useful and the interface user-friendly and well structured. Some Belgian 

participants underlined and appreciated that the site which advocates the inclusion of 

people with disabilities is also accessible to people with disabilities, which is not always 

the case. 

A participant from the United Kingdom reflected on her own self-development when she 

shared that when she was young, she didn’t understand and was unaware of disability. 

She said that not enough things are done with persons with disabilities, the promising 

practices gave ideas on how to integrate with special schools. She also mentioned that 

seeing how it had been done with other schools and theatres made the subject more 

relatable and gives you a starting point. For her the ‘training and education’ part was 

very helpful and gave her the impression that it was very well researched. Both 

participants from the United Kingdom also liked the helpful apps part as they said that 

in school they are implementing more and more the use of technology. They mentioned 

the ‘dyslexia toolkit’ and ‘learn braille’ apps as particularly interesting and really liked 

the pictures in the ‘learn braille’ app. They both thought the toolkit was quite inclusive 

and that there was something for everyone and liked that all types of disabilities were 

mentioned.  
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Evaluation of Intellectual Output 3 

 
 
Intellectual Output 3 is called ‘Guide of Playful Activities Aimed at the Integration of 
Children with Disabilities in Mainstream Educational Settings through Culture and Arts’. 
This guide represents legal frameworks on inclusive education and promising practices in 
education settings in partnering countries. 
 
Overall, we can say all discussion groups in all countries had a very positive attitude 
towards the guide. For example, French evaluators found it interesting. One person who 
is a legislator, considered the guide very useful in that it allows him to enrich his 
parliamentary reflection on these subjects of inclusion. Indeed, this guide of good 
practice opens up the debate on what works in France and other European Union 
countries and thus allows for experimentation on a national scale, either through 
government voluntarism or the implementation of laws.  
 
One Irish respondent who is an actor, pointed out that before doing so it is essential to 
be educated in the legal frameworks of your own country and thought the guide was 
particularly well thought out for including this. One Hungarian participant also shared 
she is always keen on reading about good practices from different countries and learning 
more about differences in systems and backgrounds of European educational institutions. 
Another interviewee also agreed that reading about the different legal systems in regard 
to education was very useful and gave a good overall view of the diversity of the European 
Union.  French teachers agreed that the guide was interesting as it shows the 
implementation of different projects at a European level. 
 
 
Another Belgian evaluator found the guide to be very useful as well, especially as rules 
and regulations can change from one country to another. Hence the importance of having 
a guide with useful and accurate information. Most of the Belgian participants enjoyed 
discovering the different legal frameworks of the participating countries in the first part. 
They thought the explanations clear and concise. One Hungarian participant also talked 
about that she found the parts about different legal systems on education very useful 
and interesting. 
 
 
For the French legislator, this guide can serve as a basis for future discussions with local 
stakeholders in his area and constituency that are interested in these issues. Indeed, 
good practices can allow schools that are reluctant to make the leap to inclusiveness 
through this means to find concrete ideas that are or have been proven. In addition, good 
practices abroad and in other territories in France can stimulate the debate of children 
(whether they are disabled or not) on disability and initiate school projects on this 
theme. 
 
One Belgian respondent believed that the guide could help him to raise interest in 
inclusion and recognition of disability in the circle of his colleagues because he found it 
rich in references and testimonies. He said that if he were to put into practice some of 
the activities in class, it could bring curiosity and interest from his colleagues. 
Respondents from the United Kingdom both believed that the guide could be used to 
interest colleagues in the topic of disability and inclusion, they mentioned that to do this 
they could share also the toolkit with them, or could have a whole day of discussions on 
this at a teacher training day where they could even try out some of the activities.  
 
In three countries; Belgium, France and Hungary participants talked about how the guide 
could help them to inspire their colleagues to organise inclusive activities. Some Belgium 
participants would like to have the guide read by their colleagues and management. One 
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participant suggested that all teachers from mainstream education should be required to 
read this guide to realise what is possible. An idea by a Bulgarian participant was how 
she would raise awareness about inclusion and people with disabilities among her 
colleagues through the guide by inviting a speaker to provide more information about the 
document and the promising practices included. Most of the Belgian respondents think 
that the guide is inspiring and can help them to organise an inclusive activity at school.  
A British participant also believed that the guide could her to raise interest in inclusion 
and recognition of disability with her colleagues. She thought that what is missing in her 
school is training to better understand the disabled child clinically speaking. This could 
be done through further training and the activities offered in the guide. Interestingly, 
French teachers were also thinking about their own lack of knowledge and shared that 
they are sometimes confronted with children with disabilities and regret their lack of 
training and the fact that they have no tools at their disposal. 
 
Most of the Belgian participants said that the Intellectual Output 3 is useful because the 
proposed activities can be easily implemented. The examples are concrete and give good 
ideas. Most of the respondents think that the guide is inspiring and can help them to 
organise an inclusive activity at school. The discussion groups in Ireland brought similar 
results: as a respondent articulated that the guide gives them the opportunity to present 
full practices to their colleagues and suggest they implement them in their schools. As a 
useful document it gave them examples of practices that work in schools. All answered 
that the guide could be used to plan activities in their school. They felt that having these 
examples gave them an idea of what could work in their own school and learning how to 
prevent any issues from arising by thorough consideration and organisation. All three Irish 
respondents said that they felt the guide would help them raise interest in inclusive 
education practices and understanding of disabilities in their circle of colleagues.  
 
A British participant added that many ideas are suggested in the guide but unfortunately 
it is not specifically mentioned how these ideas can be addressed precisely. She said it 
would be useful to have lesson plans with differentiated activities so that all pupils 
involved have equitable access to learning objectives. Any specific resources would also 
be handy. Lots of accessibility features are available on iPads too so that could be 
explored and highlighted at planning stages. A Hungarian participant agreed when she 
said it would had been useful to understand the exact methods behind each example. 
She also shared that a planning of a session by each practice would had been useful to 
share. In her understanding this could support the future realisation of such a practice in 
her own country.  
Belgian participants would have liked more technical details: age of the children, the 
degree of disability, the time it takes to do the activity, how to set it up, the teaching 
method and the approach. An evaluator from the United Kingdom even went further: as 
they said would be useful to know what these games are, rules, instructions. As they said 
video footage would also be useful. One elaborated further that it could be a good idea 
to have videos on how to implement these activities. 
 
For one of the Belgium participants, the most interesting part was the possibility to 
contact the schools mentioned in the guide to find out more about their practices. An 
Irish evaluator said he would love to go to a school and work with them for a week or 
two to observe how these practices work. Both British participants would contact any of 
the schools mentioned to find out more, they mentioned that they could even plan for 
members of their school to visit teachers at schools which had successfully implemented 
these practices so that they could learn more about the activities. Hungarian participants 
also shared that they would contact a school in the time of implementation of their own 
activity. 
 
A Hungarian social worker talked about that some good practices are even good to start 
a discussion with the youngsters in the youth centre she works at as she also thinks talking 
about inclusion could be an eye-opener as well. Particularly as the topic of integration 
still can be new for most of the children and if they encounter a disabled child, 
interactions among them can be limited. As the youth worker stated many good practices 
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at the guide can be implemented at their club as well, after some adaptation. 
 
A Bulgarian respondent explained that she would use the guide and some of the promising 
practices in particular related to drawing and art-techniques, theatrical ideas and 
suggestions. Another evaluator from Bulgaria explained that she would use the guide in 
class to raise awareness by inviting a speaker to introduce the information included in 
the document as well as the promising practices described. She would definitely use the 
guide in class because it was easy to read and included lots of practical information which 
could be easily integrated into the discussions with the children. 

 

 

 

Evaluation of Intellectual Output 5 

 
Intellectual Output 5 is called Procedure Guide - Organisation of a Field Aperture event. 
It contains all necessary information for a successful inclusive artistic event organisation. 
The guide also gives insights about how the successful realisation of the Field Aperture 
events during ISA partnership were implemented. 
 
The five Irish participants strongly felt the guide would be useful if they were going to 
organise an inclusive event. One Hungarian attendant shared that reading about a Field 
Aperture was a sort of revelation to her as she had never heard about an inclusive event 
before. She was grateful to learn so much about the different examples and practices. 
Overall, both of the Hungarian and the French participants thought the guide was very 
useful and could easily be appropriated. Based on a French evaluator’s opinion, the guide 
is relevant for structures for those ones who have never organised an event, it provides 
guidelines both for the content of the events and for the way they are organised. Several 
Belgian participants found that the guide was easy to read and that there was a clear 
structure and some very good tips. 
 
Speaking about whether they found the guide inspiring, all Irish subjects stated that they 
indeed did find it inspiring. The artist said “Yes, some good ideas like making it free and 
the importance of bringing in mainstream audiences. Bringing people together, helping 
make people comfortable around the topic. People don’t know what the range of 
disability is. It’s a very loose term”.  Some Belgian participants stated that the guide 
would be useful to organize an event and help to remember things to do for an event 
organisation. Both Hungarian interviewees agreed that the Guide to Field Aperture is a 
very useful handbook if somebody is planning to organise a future inclusive event. One 
of them shared that it was a detailed description from the standpoint of event organising 
and also presented well a detailed list of important aspects.  
 
A Bulgarian participant agreed that the guide was useful in the case of organising an 
inclusive event. She further responded that in her point of view, the information about 
the Field Aperture events organised in different European countries was the most useful 
part. She also claimed that the guide provided important information that she wouldn’t 
have thought of. French stakeholders also reported some revelation as they shared that 
before reading the guide the stakeholders didn’t think of some aspects, especially from 
a purely logistical point of view (e.g. think of magnetic loops...) and also a few aspects 
related to the accessibility and layout of the location. 
 
Two Irish participants from two separate discussion groups described the guide as “vital” 
and an art teacher said, “I don’t think you could organise one without it”. Three Irish 
respondents found communication to be the most useful feature of the guide for their 
organisation, whilst two of the participants found the discussion of venues to be 
beneficial. Two participants felt budget was an important topic discussed in the guide. 
One Irish respondent, a writer, thought the budget breakdown to be of significant help. 
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He expressed that being part of an art organisation often means you and your colleagues 
share a particular range of skills but can sometimes be lacking in practical or financial 
skills, so having this information is really helpful. A Hungarian respondent also added 
that although she knew that this can be often confidential information, some budget 
lines or a financially summary by each country would had been useful. 
 
 
 
Hungarian subjects of the discussion group shared that the checklist was very practical 
and well thought-out. One of them found the parts about timing and preparations very 
beneficial for herself. The most appreciated part of the guide by the Belgian participant 
was the “Organisation” chapter. Most respondents say that this is what is needed: 
concrete steps and practical information. Several participants liked the “Checklist” in 
the appendix. They said that the idea of a “to do list” would help them in the future and 
that they would use the idea. A French evaluator also thought the checklist was very 
judicious and well done. 
 
 
 
 
 

Summary 

 

As a summary we can state that the discussion groups were very successful and useful. 
They helped the partnership in the evaluation process a lot as we received several 
meaningful insights. We reached our original aim namely to understand better those 
perceptions of stakeholders who are not active in the area of inclusive art. This method 
hopefully will lead partners to build new connections and widen their network locally. 
These new ties will hopefully nurture future initiatives and collaborations. These 
discussion groups also reaffirmed to us again how important this topic is, as all 
intellectual outputs and inclusive initiatives were more than welcomed by the 
respondents. We are very thankful to all of them for making the time and effort to 
evaluate the ISA project intellectual outputs. 
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Appendix 
 

Three questionnaires had been evaluated as was presented in the 1st chapter. The 
Appendix contains the samples of them. 

 

School questionnaire 
 
This questionnaire has been created within the ‘Field Aperture: Inclusion in Society by the Arts’ 
project. 
This baseline assessment aims measuring your general knowledge on people with disabilities and their 
participation in cultural life.  
 
1. What is the ISA project? 
The project "Field Aperture: Inclusion in Society by the Arts" (ISA) intends to act on professional 
practices, communication by the arts and culture as well as the way to deliver training and school 
contents to young people and adults. In other words, we are determined: 
- to change the perception of society regarding people with disabilities 
- to impact the education and training systems on the perception of people with disabilities 
- to encourage the empowerment of people with disabilities 
- to promote the UNCRPD. 
There are six organisations involved in the project from five countries: LADAPT (FR), EASPD (BE), Cope 
Foundation (IE), Horizon 2000 (BE), NASO (BG) and Hand in Hand Foundation (HU). Apart from them 
stakeholders, service providers and schools might get involved in the implementation of ISA project.  
 
2. UNCRPD Article 8 and Article 30 
The purpose of the UN Convention is to promote, protect and ensure the full and equal enjoyment of 
all human rights and fundamental freedoms by all persons with disabilities, and to promote respect 
for their inherent dignity. This project is directly related to Article 8 (Awareness-raising throughout 
society, including at the family level, regarding persons with disabilities, and fostering respect for the 
rights and dignity of persons with disabilities) and Article 30 (Participation in cultural life, recreation, 
leisure and sport on an equal basis with others, recognition and support of their specific cultural and 
linguistic identity, including sign languages and deaf culture). 

 
3. General information 

School’s name and address  

The person’s name and job role who 
completed the form 

 

E-mail address  

Phone number  

 
 

 
4. Ways and steps to inclusion by arts 
 
 
 4. 1 What is your situation now? 

Question Answer ’A’ Answer ’B’ Answer ’C’ Answer 
‘D’ 

A
ns
w
er 
‘E
’ 
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How many people with 
disabilities you think 
live in your country? 
YOU CAN CHANGE THE 
FIGURES TO FIT YOUR 
COUNTRY’S 
POPULATION 

16-20 millions 11-15 millions 5-10 millions 1-5 
millions 

Le
ss 
th
an 
1 
mi
lli
on 

What is the definition of 
people with disabilities 
in the UN Convention on 
the Rights of People 
with Disabilities? 

Persons with 
disabilities 
include those who 
have long-term 
physical, mental, 
intellectual or 
sensory 
impairments 
which in 
interaction with 
various barriers 
may hinder their 
full and effective 
participation in 
society on an 
equal basis with 
others. 

Persons who were 
born with special 
impairments and 
they have to live 
with them. 

Persons who have 
sensory 
impairments. 

I don’t know 

Do you think that people 
with hearing 
impairments can enjoy a 
theatre play or a movie? 

Yes, with subtitles 
or a sign language 
interpreter they 
can understand 
the play/movie.  

They can only visit 
special 
plays/movies. 

Yes, if their 
personal helper 
explains the 
play/movie to 
them. 

I don’t know 

Can you name any 
artistic creation 
(theatre play or movie) 
about people with 
disabilities or with the 
involvement of people 
with disabilities? 

 No, I can’t 

Can you name any 
advertising or 
communications’ 
creation about people 
with disabilities or with 
people with disabilities? 

 No, I can’t 

Can you name any 
artists with disabilities? 

 No, I can’t 

 
 

 

 
4. 2 What have you done about inclusion by the arts/ads/communications? 
 

Have you ever 
participated in 
joint artistic 
creations (theatre 
or movie) with 
people with 
disabilities?   

Yes No I don’t know 

If yes, what were 
these? 

 

Have you ever 
participated in 
joint advertising 
or 
communications’ 
creation with 
people with 
disabilities? 

Yes No I don’t know 

If yes, what were 
these? 

 

Have you ever 
heard about the 
implementation of 
an inclusive 
artwork (theatre 
play or movie)?    

Yes 
 
 
 

No 

If yes, what were 
these? 
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4. 3 Would you get involved or interested in the future actions of the ISA project?  
 

Would you like to participate in the 
organisation / production / diffusion 
of an inclusive action by the arts with 
people with disabilities? 

Yes No 

If yes, how?  

Would you like to participate in the 
organisation / production / diffusion 
of an inclusive action by the 
advertising / communications with 
people with disabilities? 

Yes No 

If yes, how?  

Would you like to receive 
information about future actions of 
the ISA project? 

Yes No 

Would you like to receive any project 
materials and which one(s) of the 
mentioned are you interested in? 

European good practices 
about inclusion by arts 
 

Toolkit on 
inclusion by arts 
for teachers  

Guide to inclusive arts 

Would you attend any events of the 
ISA project? 

Yes 
 
 
 

No 

 
 
 
Thanks for your answers! 
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Stakeholders questionnaire 
 

This questionnaire has been created within the ‘Field Aperture: Inclusion in Society by the Arts’ 
project. 

This baseline assessment aims measuring your general knowledge on people with disabilities and their 
participation in cultural life.  

 
1. What is the ISA project? 
The project "Field Aperture: Inclusion in Society by the Arts" (ISA) intends to act on professional 

practices, communication by the arts and culture as well as the way to deliver training and school 
contents to young people and adults. In other words, we are determined: 

- to change the perception of society regarding people with disabilities 
- to impact the education and training systems on the perception of people with disabilities 
- to encourage the empowerment of people with disabilities 
- to promote the UNCRPD. 
There are six organisations involved in the project from five countries: LADAPT (FR), EASPD (BE), 

Cope Foundation (IE), Horizon 2000 (BE), NASO (BG) and Hand in Hand Foundation (HU). Apart from 
them stakeholders, service providers and schools might get involved in the implementation of ISA 
project.  

 
2. UNCRPD Article 8 and Article 30 
The purpose of the UN Convention is to promote, protect and ensure the full and equal enjoyment 

of all human rights and fundamental freedoms by all persons with disabilities, and to promote respect 
for their inherent dignity. This project is directly related to Article 8 (Awareness-raising throughout 
society, including at the family level, regarding persons with disabilities, and fostering respect for the 
rights and dignity of persons with disabilities) and Article 30 (Participation in cultural life, recreation, 
leisure and sport on an equal basis with others, recognition and support of their specific cultural and 
linguistic identity, including sign languages and deaf culture). 

 
3. General information 

Organisation’s name and address  

The person’s name and job role who 
completed the form 

 

E-mail address  

Phone number  

 
4. Ways and steps to inclusion by arts 
 4. 1 What is your situation now? 
 

Question Answer ’A’ Answer ’B’ Answer ’C’ 

Have you ever heard 
about any artistic 
creations which 
have contributed to 
inclusion of people 
with disabilities?  
 

Yes No  

If yes, what were 
these? 

   

  
 
4. 2 What have you done about inclusion by the arts/ads/communications? 
 

Have you ever 
participated in joint 
artistic creation 
with people with 
disabilities (e.g. 
theatre or cinema)? 
 

 Yes No  I don’t know   

If yes, what were 
these? 
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Have you ever 
participated in joint 
advertising or 
communications’ 
creation with people 
with disabilities?  

Yes No  I don’t know 

If yes, what were 
these?  

  
  
  

What kind barriers 
you have to 
spreading of 
inclusive arts’ 
actions?  

 There are no barriers. 

  
4. 3 Would you get involved or interested in the future actions of the ISA project?  
 

What kind of help would 
you need in order to 
promote inclusion of 
people with disabilities 
by arts in your country? 

 

Would you like to 
participate in the 
organisation / 
production / diffusion of 
an inclusive action by 
the arts with people with 
disabilities? 

Yes No 

If yes, how?  

Would you like to 
participate in the 
organisation / 
production / diffusion of 
an inclusive action by 
the advertising / 
communications with 
people with disabilities? 

Yes No 

If yes, how?  

How would you get 
involved in the ISA 
project? 

 I don’t want to get involved 

Would you like to 
receive information 
about future actions of 
the ISA project? 

Yes No 

Would you like to 
receive any project 
materials and which 
one(s) of the mentioned 
are you interested in? 

European good practices 
about inclusion by arts 

Toolkit on inclusion by 
arts for teachers  

Guide to inclusive arts 

Would you attend any 
events of the ISA 
project? 

Yes No 

 
Thanks for your answers! 
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Questionnaire 
 

Evaluation of Field Aperture event 
  Date and place of the event 

 
1. How did you like the event as a 

whole?  
 

 I liked it very much 

 I liked it 

 It was so-so 

 I didn’t enjoy it that much 

 I didn’t like it at all 

 

2.  Where did you hear about the 
event? 

 
 I read about it in the newspaper 

 I heard about it in the TV/radio 

 I saw an article about it online 

 I saw an invitation/ad at a Social 
Media channel 

 My friend told me about it 

 My colleague told me about it 

 My family member told me about it 

 Other: …………………………………………… 
.……………………………………………………………
……………………………………………………………… 

 
 

3. Why did you come? 
 
 I was interested in the topic. 

 The topic interests me because it is 
work related. 

 I was asked to come 

 It seemed as a fun event 

 Other ……………………………………………… 

 

 

 

4. In your opinion, what 
was the most memorable 
part of the event? 

………………………………………………………………………
………………………………………………………………………
………………………………………………………………………
……………………………………………………………………… 

 

5. Was there anything that surprised 
you during the event? 

 
 Yes                   No 

If yes, please share: 

………………………………………………………………………
………………………………………………………………………
……………………………………………………………………… 

 
6. Do you meet or interact with 

persons with disabilities on a 
regular basis? 

 
 Yes, very often 

 Yes, but not very often 

 Never 

 I don’t know 

 
7. Do you feel – after participating at 

the event – that you are more 
interested in the topic of disability?  

 
 Yes, I would like to know more about 
the topic 

 Yes, but I already had some interest 
before 

 I am not sure, I don’t know 

 No 
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8. Would you recommend this event to your friends to watch and/or participate? 
 

 Yes 

 No 

 I don’t know 

 
 
9. In your opinion, was it an inclusive event2? 
 

 Yes 

 No 

 I don’t know 

 
 
11. Would you like to see another inclusive artwork? 
 

 Yes 

 No 

 I don’t know 

 

 
12. Do you have any other comments to add? Please share:  
 
…………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………… 
…………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………………………………
…………………………………………………………………………………………………………………………………………… 
 
 
 
 

Thank you for answering! 
 

                                            
2 Inclusive means in this case: people with disability 
and without disability were on the stage at once as 
artists or hosts etc. 
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